


Hsu Che-Yu works as an artist who primarily creates animations, 
videos and installations that feature the relations between media and 
memories. What matters to the artist is not simply the history of 
events traceable through media, but also the construction and 
visualization of memories, be they private or collective.
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Sketches of Body�(2022)�
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Sketches of Body�(2022)�
Video



The Making of Crime Scenes (2022) 
Video, 21’56’’



The Making of Crime Scenes  
(2022) 
Video, 21’56’’

Starting from a gunman involved in a murder case, "The Making of 
Crime Scenes" seeks to reflect the collective unconscious within 
society and politics through the gunman's multiple peculiar roles—a 
filmmaker, a killer, a gangster, and a patriot.



Hsu Che-Yu's solo project 
at Art Basel Hong Kong (2022)



Rabbit 314 (2020) 
Video, 7’17’’

The death of a laboratory rabbit initiated this project. A glove puppetry 
performer with the laboratory rabbit's dead body in hand reenacts the 
movements- imagined by humans- of rabbits.



The Unusual Death of a  
Mallard (2020) 
Video, 16’45’’

The inspiration comes from Hsu's family memory. His grandma served 
in an animal laboratory and sometimes, she would take the laboratory 
animals home, which later became my father's childhood playmates. 
Hsu attempts to probe how the body/life is taken as a part of the body 
of knowledge relying on real bodies and models, thus further exploring 
the relationship between death and digital stimulation technology.



< An Unusual Day > Installation view 
Hsu Che-Yu's solo exhibition at Vanguard Gallery (2020)



Single Copy (2019) 
Video, 21’17’’

Hsu Che-Yu produces a digital-scan model and fiberglass cast of the 
body of the first Taiwanese conjoined twins. Through this process, Hsu 
attempts to explore the workings of biopolitics and the functioning of 
one’s memory.



< 34th Bienal de São Paulo > Installation view



For me, re-creation is not the event in retrospect, but the 
dramatization of it. Message is accurate in form but 
unrecognizable to the eyes ‒ an irrational state of the 
interface. Behind its functional facade lies its sensible interior 
‒ a spectacle. 



Lacuna (2018) 
Video, 40’31’’

This video is about Hsu Che-Yu's brother’s family memories in the form 
of animation and extends from these memories to two criminal cases 
that took place in the surrounding area. This work attempts to 
construct the images of his brother’s memories.



Re-rupture (2017) 
Video, 15’19’’

Re-rupture assembles two seemingly unrelated historical fragments: 
"People's Taxi riot" and "Taipei Breaking Sky", in order to reflect the 
particular relationship between subculture and political movement in 
1990s Taiwan.



Hsu Che-Yu's solo project at Liste Basel Art Fair (2021)



No News from Home (2016) 
Video, 09’51’’

Hsu Che-Yu selected five family videos about the newly-born baby that 
his family shot and turned them into animation. Through rituals of 
folklore belief and fragments of Taiwanese social customs, Hsu 
discussed how his brother negotiate with his family, education system, 
and society, going from confrontation to compromise.



Microphone Test: A Letter to 
Huang Guo-Jun (2015) 
Video, 25’18’’

"Microphone Test: A Letter to Huang Guo-Jun" is a video letter to 
Huang Guo-Jun. Through conversations with Huang’s works created 
before he died, the letter depicts private family memories of three good 
friends, and attempts to portray what in fact belongs to the artist's, or 
perhaps everyone’s memories through the memories of these others.



EXHIBITION VIEW< No News from Home >Installation view 
Hsu Che-Yu's solo exhibition at Vanguard Gallery (2016)



Crossroads (2015) 
Single channel video, color, sound, 12’11''
Sighing Flowers and Shamisen 
(2012) 
8 channel projection

Phrases are picked out From Taiwan Jiu Shi Tan (Taiwan Old Tales) by 
Lin Dongchen first published in 1979 on April 15th and films are shot in 
the location mentioned in the book. In this book, the author depicts 
Taiwan during the times of Japanese occupation from second-hand 
information.



Sighing Flowers and Shamisen (2012) 



There was news about building a statue at Zhongshan Park in 1970. 
Hsu returned to Zhongshan Park, and the fictitious spirit was 
summoning him.

November 11th, 1970 (2015) 
Video, 08’01’’



Hsu Che-Yu collected some stories from newspapers: A police officer 
who committed suicide, conflicts between gangs, burglary in a 
department store, a group fighting in a karaoke bar. It all took place in 
his neighborhood. He followed descriptions from the newspapers and 
found all actual scenes of these stories. Reconstructing the events 
through animation.

Perfect Suspect (2015) 
5 channel projections, 4’54’’



"Sighing Flowers and Shamisen", "November 11th, 1970" and "Perfect Suspect" 
At Vanguard's program "Gas Station VI" (2013)



His recent solo exhibitions include: “Sketching that Head, and the Stories 
of Its Body”, Liang Gallery, Taipei (2022); “An Unusual Day”, Vanguard 
Gallery, Shanghai (2020); “No News from Home”, Vanguard Gallery, 
Shanghai (2016); “Microphone Test”, Taipei Fine Arts Museum, Taipei 
(2015).  

His recent group exhibitions include: “Bienal de São Paulo: Though it’s 
dark, still I sing”, Parque Ibirapuera, São Paulo, Brazil (2021); “Seoul 
Mediacity Biennale: One Escape at a Time”, SeMA - Seoul Museum of Art, 
Seoul, Korea (2021); “IFFR International Film Festival Rotterdam 2020”, 
Bright Future Short, Rotterdam (2020); “Rencontres Internationales Paris/
Berlin 2020”, Louvre auditorium, Grand Palais auditorium, Paris (2020); 
“HUGO BOSS ASIA ART”, Rockbund Art Museum, Shanghai (2019); 
“Forget Sorrow Grass: An Archaeology of Feminine Time”, Times 
Museum, Guangzhou (2019); “Proregress”, Shanghai Biennale, Power 
Station of Art, Shanghai (2018).
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