


Liao Fei explores the relationship and tension in material materials in 
his works - between reality and geometry, between cognition and 
mysticism, between duality and simplification. While drawing 
attention to the broader concepts related to these relationships, his 
works also reveal the metaphysical temperament contained in 
everyday materials. 

Vanguard Gallery is pleased to review Liao Fei's works recently in 
total of three posts. Using "movement" as a clue, the current post 
aims to present Liao Fei's early creations. The "Movement" series puts 
the material in a certain area and an initial motive is given, while the 
movement is created by the material itself. The artist himself is also 
an observer of this process.

Liao Fei
< B.1981 >



Movement No.1 (2013) 
Installation: Two Chairs, ice cubes,  
photo110×45×45cm

Place contradictorily two chairs together with a piece of ice in 
between. As the ice gradually melts, the two chairs will get closer and 
closer, eventually falling apart.



Movement No.2 (2013) 
Installation：Two tin buckets, two 
water aspirators , water, 60×30×65cm

Two water aspirators are placed in two buckets to absorb water from 
each other, and the water continuously circulates in a system by itself.



Movement No.3 (2015) 
Spatial installation: wood, tube 
wirevariable size

The wood supported in the space slowly distorted and bent as time 
goes by. When the supporing force changed, the wood began to fall 
down and some of the tubes also fell down and broke out.



“ I want these substances to undergo a change of their own in 
a state of tranquility. In this process, I am also an observer, 
and many times the satisfaction of doing these things comes 
from unexpected occurrences.” 



A Transitory Vacuum Sculpture 
(2015) 
Single HD Video, 9’44"

Several toilet plungers are completely squeezed together in a second, 
while they gradually loosen and the whole part becomes longer and 
longer during the process.



Gravity Sculpture (2015) 
Board, tape, table tennis table ,tube, 
TV, etc., 190x84x120cm

There are two types of movements in nature that are not affected by 
human rules. One is gravity and the other is time. Liao Fei uses tape 
that slides down with gravity and a light pointer that rotates clockwise 
to describe these two kinds of "movements" that exist in nature.



Motion (2015) 
Single HD Video, 11’10”

Four electric fans are placed around the table, out of the player's 
control. When the fans turn in the direction of the ball, they affect the 
ball's course. Someone is playing under the disturbance caused by 
the wind.



“Sports field can serve as an excellent theme, which contains 
boundaries and movement, and people work in it, while still 
complying with physical rules. In the sports we invented, man 
plays a God-like role. We push the particular thing, giving it an 
initial motive. But the problem is, when people play the game, 
it is necessary to obey the underlying natural laws of motion, 
but also the rules of the game created by human beings. 
However, there are people who will think about how we can 
get rid of such rules. This is a constant struggle against the 
law. The best players in these sports can break rules that seem 
insuperable. For example, a ball should normally move in a 
straight line, but a trained snooker master can play an arc.” 



The Sphere on Plan No.1 (2015) 
Oil on Canavas, 48x43 cm; 35x270 cm



Snooker 7 (2013) 
Oil on Canvas, 97.5 x 124 cm



Art021 Shanghai Contemporary Art Fair 2015 
Liao Fei's solo project



Signal (2015) 
Video: single channel video, color, sound; 
Picture: C-print, 13x21cm, 30 pieces

Liao establishes a set of rules – still 
following the traffic regulations – that 
keep a cyclist moving continually 
along city streets. The route 
depends on the traffic signals: the 
cyclist going straight on when 
encountering a green light and 
turning right when the light is red. 
Every day for 30 days the artist 
began from the same intersection, 
riding for one hour and recording his 
movement using a smartphone app. 
Again anti-teleological strategies are 
employed to questions the rationale 
for these otherwise everyday human 
actions and the cognative 
mechanisms that reinforce and 
embed them in our lives.





EXHIBITION VIEW



Crossroads (2015) 
Single channel video, color, sound, 12’11''

LiaoFei took this video of people 
crossing a crossroad with traffic 
lights inaerial view; some of them 
are “actors” who walk in certain 
routes set by theartist. These 
seemingly-redundant routes actually 
obey traffic rules strictly.They are 
also reasonable considering the 
logic of “getting there”. The 
videoalso shows that some people 
are taking shortcuts, even making 
violations oftraffic regulations. These 
are all natural actions. “Shortcuts” 
contain acertain type of intuition 
that touches the boundary of 
cognitive systems.



“Although human beings sometimes create systems to allow 
themselves to form and develop cognition, they often go 
beyond such systems, in a leap-forward manner, and use this 
system in an intuitive way, which is particularly important for 
the evolution of the system itself.” 



< Surface, Material, Motion > 
Liao Fei's solo exhibition at Vanguard Gallery (2013)



About  Matter No.1 (2015) 
Installation: Table, fan, two chairs 
210×100×75cm

The interlocutors sit at both ends of the table, and the voice of the 
dialogue will be changed by the wind when the fan is turned on.



About  Matter No.9 (2011) 
Installation: 10000 table tennis, 25 fans, 
10m×10m

Table tennis balls are scattered on the ground, and after the fan is 
turned on, the balls move due to the wind, and finally form a fixed 
shape that does not change.



“I mostly start my creation step by step from a "material" 
perspective, searching for a way to hide the emotional part, 
rather than relying on it: just do simple, mechanical, clear 
superposition and present what it is. 

That is, after you put a lot of materials together, you suddenly 
discover the relations between them. In fact, the relations are 
not revealed by you, but seen by you due to their own 
characterstics.” 



Winding Curve (2018) 
Paper, dimension variable

By connecting the pages together in an origami fashion, the originally 
flat paper takes on a wavy and sinuous shape, while in the long run the 
curve eventually becomes straight.



Color has highly visible and perceptible materiality, but its 
existence is extremely dependent on the projected medium, 
display system, and even the subjective perception of the 
human mind. The same color will appear differently when 
printed or projected on different media. In this work, the same 
color is printed on paper of different materials. Although they are 
of the same color, the color will still be different due to the 
different paper quality. At the same time, no matter how many 
different blues/reds appear in this work, there is actually only 
one blue/red. There is a horizontal crease on each sheet. Join 
these creases to form a horizontal line. In this work, 47 blue 
sheets and 45 red sheets are displayed, which is a very small 
number of sheets. Theoretically, as much paper can be 
presented, as long can stretch this horizontal line, which can be 
used to show the continuation and vastness of the nature of 
things. 

The display form of the work is a passageway, a passageway 
that is temporarily isolated. In the perception of space, color and 
its single and subtle changes, it is hoped that the audience will 
have a fleeting but different experience when passing by.

47 kinds of blue/45 kinds of red (2009) 
Installation, 976×110×259cm



A series of glass boxes No.2 (2012) 
Installation, 976×110×259cm



A series of glass boxes No.2 (2012) 
Oil on Canvas, 80 x 110 cm

A series of glass boxes No.4 (2012) 
Oil on Canvas, 90 x 100 cm



 Plato Polyhedron 
 (Regular Octahedron)(2011) 
 Oil on Canvas, 67.5 x 70 cm

Plato Polyhedron 
(Regular Tetrahedron) (2011) 
Oil on Canvas, 51 x 60 cm



Shape Grant 2 (2019) 
Oil on canvas, 140×110cm

The geometric outcomes of two equivalent hexagons and a circle in 
tangent and circumscribing relations with the symmetry axes of the 
hexagons dialled apart.



< Depiction > Liao Fei's solo exhibition 
The Cloister Project, Shanghai (2021-2022)



Continuous Surface (2016) 
Installation: Armoured glass, stainless steel, 2.2×2.2×2.2m



Ripples occur when a drop of water 
falls on the surface of water.It is a 
kind of wave diffusion. The density 
of water and the distance between 
banks are all factors that affect the 
speed of ripple diffusion. However, 
the depth of water below the water 
level is the most important factor 
that affects the speed of ripple 
diffusion. “continuous plane” shows 
the change in the time axis of the 
ripples caused by the water drop. 
The number marked in the title is 
the size and depth of the water area 
generated by the preset ripples in 
the calculation model. Under 
different conditions, the diffusion 
speed is completely different, and 
the three-dimensional model on the 
time axis is also completely 
different.

Continuous Surface (2016) 
Installation: Armoured glass, stainless steel, 1×1×1m



"Infinitely Approaching Flatness" is 
to explore the concept of "infinite" - 
Liao Fei put a piece of log into 
water and cut the part of the 
floating wood out of the water; then 
put it into the water and cut the part 
of the wood out of the water again; 
repeatedly operate until the 
technical limit can be reached.

Infinitely Approaching Flatness 
(2016) 
Wood, Dimensions variable





Liao Fei created "The Equator 
Monument" with primary 
manufacturing materials and 
even wastes which can be seen 
everywhere in rural-urban fringe 
and Liao Fei’s studio located 
there. Obviously the work's 
location is far away from the 
equator, Liao Fei just extracted 
the vertical form and an artificial 
line can’t be accurately 
corresponded in real world from 
the equator monument. What 
the work represent is the tension 
arising when we attempt to 
catch flowing and changing 
objects with rigid concept. 

The Equator Monument. No.1  
(2015) 
Installation: Timber, rope, building debris 
310 x 310 x 310cm



< The Equator >Liao Fei's solo exhibition 
Vanguard Gallery, Shanghai (2016)



Passage (2016) 
Square steel, plasterboard, concrete, 
14.54×1.15×1.45ｍ



Passage (2016) 
Square steel, plasterboard, concrete, 
14.54×1.15×1.45ｍ

"Passage" connects the two opposite windows in the space. A part of 
the interior space of the building is separated and it solidifies as part of 
the exterior space. When the viewers are in the inner space of the 
building, they can see the existence of an outer space. The 
continuation of the open space outside the building is transformed into 
a closed interior space inside the building.



"Silent Thunder" 
exhibition space design 
(2021) 
Wall

UCCA Beijing exhibition "Silent Thunder" (2021)  is an exhibition related to the 
theme of Zen. In response to the background clue of the exhibition, Liao Fei 
avoided making a specific work related to this, while undertaking the space 
design and construction of the exhibition hall. Starting from the original load-
bearing columns of the UCCA exhibition hall and the new one, the two halls 
are transformed into a pleasant garden-like space.



In Liao Fei's works, there are many that relate to the theme of 'space', 
perhaps because the training of sculpture is carved in his body 
unknowingly, just like the muscle memory of an athlete. Sculpture is 
inseparable from space, and space is one of the common themes of 
Liao Fei's current work. In Liao Fei's view, 'the experience of this kind 
of sculpture training is not explicit, just like although Michelangelo is 
no longer a reference for apprentices, but through contemplation and 
copying, it is actually carving you. ’ 

                                                                             ̶̶Yuanbo Liu



A Room (Exterior) (2021) 
Motors, wires, controllers...  
Dimension varies

"A Room (Exterior)" is based on the variability of the objects in the 
Cloister Apartment (Cloister Project). The four windows (eight shutters) 
and the lighting system (two circuit routs) are controlled by an 
automatic switch to deliver 1,024 variations of operation patterns 
following a random sequence.



Twilight (2020) 
Room, one-way transparent window, light, Variable size



"Twilight" is a work created by Liao 
Fei during his residency at the the 
Points Center for Contemporary Art, 
which is located by a lake. Since the 
window of the room is made of one-
way transparent glass, during the 
day, the lake can be seen through 
the window, while anything in the 
room cannot be seen from the other 
side, the window is likes a mirror. At 
night, when he turned on the light, 
the visual result is opposite. He 
changed the lights in order to realize 
the transformation of the visual 
relationship of outdoor and indoor. 
Each 80 second, the light transfers 
slowly. The material of the glass 
varies transparent or perspective. 

Twilight (2020) 
Room, one-way transparent window, light， 
Variable size



Res Extensa (2018) 
Wall, 1090 x 760 cm

Vanguard Gallery presented Liao Fei's solo exhibition "Res Extensa" in 
2018. The walls on both sides of the L-shaped gallery space converge 
towards the middle part, leaving only a gap of about ten centimeters. 
The height of the wall is about 1.8 meters so that the audience can only 
stand on tiptoe to overlook, while in their consciousness, the gallery 
space seems to extend to the invisible depths along this central gap.



Inspiration for the exhibition 
"Perspective" comes from the 
uniqueness of the semi-basement 
space of Yve YANG Gallery. In this 
exhibit, Fei tries to explore and 
present the perspectives on this very 
site. There are multiple points of view 
represented, not only from 
audience’s physical angles, but also 
from City monitors, Internet and 
virtual perspective by satellites, which 
allow us to explore and also be 
observed by others. 

Perspective (2016) 
Fixed-point projects (12 parts) | Solo 
exhibition at Yve YANG Gallery



Liao Fei also takes into account the space logic in the presentation of 
his works, such as the height of the lamps in the exhibition hall. 

Solo exhibition < Is everything a contingent occurence >, OCAT Shanghai, 2021



The gap between the installation structure and the wall.

Right image: solo exhibition < Depiction >, The Cloister Project, Shanghai, 2021-2022



His recent solo exhibitions include: “Depiction”, The Cloister Project, 
Shanghai, China (2021-2022); “Is everything a contingent occurence”, 
OCAT Shanghai, China (2021); “Res Extensa”, Vanguard Gallery X O Art 
Center, Shanghai, China (2018); “Plain”, Shanghai Museum of Glass, 
Shanghai, China (2016); “Perspective”, YveYang Gallery, Boston, USA 
(2016); “The Equater”, Vanguard Gallery, Shanghai, China (2016).  

He also participated in the following group exhibitions: Warehouse Story 
VIII ̶ On Your Mark!, Vanguard Gallery, Shanghai, China（2022）； 
“Silent Thunder”, UCCA Center for Contemporary Art, Beijing, China 
(2021); “Dis-/Continuing Traditions: Contemporary Video Art from China”, 
Salamanca Arts Centre, Stamania, Australia (2021); “The C”, Tank 
Shanghai, Shanghai, China (2020); “ANNEALING”, Shanghai Museum of 
Glass, China, (2020); “In the Open or in Stealth̶The Unruly Presence of 
an Intimate Future”, MACBA Museu d’Art Contemporani de Barcelona, 
Barcelona, Spain (2018); “Botanic Project, Busan Museum of Art”, Busan, 
Korea (2018); “Frontier:Re-assessment of Post-Globlisational Politics”, 
OCAT Institute, Beijing, China (2018); “The 5th Huayu Youth Award”, 
Huayu Art Center, Sanya, China (2017); “Today’s Yesterday̶Anren 
Biennial”, OCAT, Chengdu, China (2017); “The New Normal: China, Art, 
and 2017”, UCCA, Beijing, China (2017); “Why Not Ask Again: 
Arguments, Counter-arguments, and Stories”, The 11th Shanghai 
Biennale, Power Station of Art, China (2016‒2017).

Liao Fei

Liao Fei was born in Jiangxi in 
1981. He graduated from Shanghai 
Normal University in 2006. He is 
now based in Shanghai. 
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