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Over the past few years Hin Che-Ya' s most
impressive and known works were bis sequen-
tial use of his two friends’ . characters in ani-
mmations to depict social incidents. His wark,
with umigue visual language and rhythm, inci-
sively reflected the twised stracture of modem
communication produced by mass media, ve-
bicles of depicting cultural images. A
string of accolades that have come Che-Yu' s
sy between 2010-2012 inchude Kaoshiong
Award, the Taoyuen Creation Award, and the
National Art Exhibition Award

Perhaps it 18 dus 1o the factthar Hio Che-Yu
bas a habit of instilling distances in bis work,
causing the majority of people to ssboon-
scipualy analyze the conteatof his work in o
ratiomal manser and (o pay eXcessive atiention
on Che-Yu' s exploration of weighty issues.
However, if ane carefully follows the develop-
mentof Che-Yu' s past works to the most
rocent series, theee is actually anocher hidden
agenda that Che-Yu has been pondering: that is
o wie & more perional and perceptual paint
of ¥iew 1o fecord one' & gradaal trangforma-
tiom from mortal flesh to symbols (how those
family and friends became the main chameter
n soetal incidents), or conversely how 10 s~
tract the remaining souls @nd fleshes from
symibols { calling the identity. of the decessed
from histogic materisle).
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Collecti The probing

of an individusl

Che-Yu has illustrated multiple times the in-
your-face focling of discomfortand avwicward-
dness when one becomes the main character in

- o L

hﬂ.lﬂ media_ In the cabibitition “The Nameless

'Man" , Heu Che-Yi even revealed the real iden-
tity of the two models, and illustraled the slories
of their private life. Insiesd of using a top dawn
approach 1o dissoct structural. problems, Che-Ya
chooses a bottom up approach 1o personally
peobe and fiddle with the audiences’  emotions,
(o gonvey the fecling of helplessness and absard-
Ity that an individual may feel under the pressure
of 8 buge extera) structure,

AStoey shout Her

Che-Yu' s extubition st Nusa Fine An com-
bimed four differcat real life ores that cccurred
sl mrious paint in time: an asdio recording of &
gimdfather” 5 funcral, an incident of an aoci-
demal death, a rpe by a fake body casting artist,
anda portrait of a deceased in & shrine hall, Exch
uses different muterial, such a8 sudio, sculpture,
e painting, to overwhelm the audicnce” s
sofiies at the exhibition. The core comtepts 1o
Ihése stories revolve sound death, memory, cer-
others , all dreamingly weaving together
story of a fictitious female character,

W ouiline of this female charactor actually
cs from the wntings of Che-Yu' s
friend, and pantially combined her seal
The revealing of such intimate
essentially 1o immerse the audicoces in

i ina position of control to consume
especially thoss dear and close io him, in
tive world.

ppening lea perty of the Hau Che-Yi Exhibi-
Microphone Test 11: Letter from Mother,
Bowadlihwnu Fine At #t 6pen, Satur-

2ith, 2015, All visiion s wel-

done Test” , based on Humng Ouo-Jua® &
vel, will cccur in Taipel Fine Ant Museum,
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Munu Fine Art was establisbed in the
summer of 2014, Its Mandarin name
adapted + from the IT equipment
* router” representing the gallerys®
vishon to'act as & platfosm for con-

verging and sharing information,

just a4 the device does, gathering the
cream of essence of European, North
American and South East Astan con-
\emporary ari, and providing &

beand mew sphere for Taiwanese
contemporary art lovers.

Nunu Fine Art pot only represents
internationally recognized artists

long endorsed by murseims such o
the MET, MoMA, le Centre Pom-

pidou, Tate London, but alse nid-
career artists from Taiwan, South

East and North East Asia. Most
impariantly, we loak up o historic

art patrons and how they have
discavered as well as nurtured

gencration after genctation of

LT Mvm

Please come and visit us in our quict
alkeyway just off Jinshan South Road
and Renal Road.
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Mlcrnnhona Tast 11:A letter from Mother
# /Writtan by Hsu Che-Yu
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This is & story about Her:

There 5 o mourning portrait of o decessed hanging in the skrine hall of
‘her house. The [igure in the portrait is properly scated in 2 single uun
wilh bones in the , but only the head is

and pasicd onto (he sceno , with the rest drawn by ink Shchﬁn.lh:l
[nther say (hat such dwn portruits are wvailable in several differeat

and once the customer selects & copy, the photogruph of  gute. Wi

the [ece is then pasted onto the blank face arca in the painting. Thos, it

' % shrine hall.

that it could not be seen,
Aman was (Hsting with her on the streei. He pratsed her
Tigure, then irtroducod himself as o “hody casting artist
from Japan” , mnd invited ber to o motel (o cust ber bressts,
The “body casting atiel froen Japan”  msed the casting
process o immobilizeber, and in the peocess rapod ber,

“Tt was overcast with light rin
‘bicw the blooming peach blossoms
100 recording from her mother, deseribing
her grandfather. She found pictures of her grandfather’
funeral, and wasted 10 cdit the pictures islo & movie
for her mother a5 e binthday pecsent, =+
11 am July 25th, 1982, this was the last ti
father” & warmth, We know fther did not go far;
right beside all of us five children. Dus io his senior
cinl ranking within the political party, father' s ashes ut

ahe teaserd her youmger sister and caosed her to acci-
limliyfllllutoll.nnc sewer, almost drowsing her, As 3
resalt her mother swung o coal hanger ruiblessly af her,
Many years luter, the news of @ woman drowning in the
sme large sower spread throggh the wmall own. The
streamflow duning the spring raining season was fast and fu-

they wound her naked
corpse tightly with hemp rope, tied 11 around her thigh,
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Q.You were often calegorized as a new media artist. However,
mther than evolving filming techmigues or extending  mserinly
i your work, your-focus szems to be mare 1 discussicn on soci-
clogy, posdering andl explaring the meaning of history and
news coverage. How o vou see yoursel{ being categorized as
sach, and how do you Kdentify yousself as un antist?

Alt doess’ 1 marter what casopory it s, itt s just 2 convenicnt
label for classification and organization. [ feel it is dangerous 1o
mempmmmeqwlr( “new media”  whether from
techeigue or a fist fomn perspective, becamie thougits will ﬁm
priaritizs an the tec
techrical sspect,
work. For example, 00¢ sccond. of animation may require. an
entire day to creale, gnd the effect will be different from what
ny other media coudd deliver. mesds o pay atiention 1o
these and aleo to

the nan
nigue. [ think the pursit of the of materinl
ar techmical i the respowsibility of modern art. 1 coniex tof

. Of colrse we cannol disregard the

m‘ll‘:lxh-

MW contemporary ast world the nature {of materials or technicals) is
am

it will definitely affect the result of the ¥

time. She s the suthor of the text and the mm s

woek ( regardless 1o oor individual field of

Mmddmmlm ‘um style caises
think whether this is a real letter, or a literatare foll ‘of per-
formances in natare. T was confused on (he

umdes oot the poal nor the end destingtion of cre-  cymical words on suicidal thougins, followed by the chaice
ation. “New Medie™ s comparatively new as & vehicle, but it Of suicide two months lates without leaviog & will, Perhaps
lication, it is the blury line between and - “hife” ,

shonld eot be mistakien s new mor refreshing in ant impl
a8 keast that' s how Tfeel!

MBE () From news to histatieal cvents, we noticed that the  cultural

comeurity you waned fo include in your work has brosden  its
fime and space. In the new scries-of work (both at Taiped Fine
An Muscum oe Nuzu Fine Art) you juxapose | memary
nlong with real world, eombining both 1o create &
migical environment. Specifically, what kind of impact arc you
trying 1o create for the madicoce?

A1 tried 1o combine different items and incidences topether in
my creation, mixing history, news, personal memory, and even
Mmmummnﬂumﬂmmm“mmmm

jor {Enimation lechnique, the process of the film pro-

and ex:
mxuun}omwwckm:h:—m‘redaum Placing items e
SIMBELEE  from different Jevels oaw the ssme plane is ot to Bide the rela-

thizk

tive differences, bat rher an attempd to present and to
sbout these differences,

Q. Literature accoants for » large povtion of your work, and the
concept of exhibit this yeer (2015) ot the Taipe Fine Ast
Museum directly infessed the work of Huang Tun-Guo, We are
curious what other work had deeply influenced vou?

.‘\J\c:uallyf m nodone tht understands lterature - and 1 get
this idea surely fromyChen, Wian-Yi, whom | cooperated this

“creation”
canses the black humoor in Huarg Guo-Jun' 8 book m
mioee ironic, almost seems like an inferchange betwien
and Hfe, The exploration of the bwndmubawmm
und reality is greatly related 1o my work this time,

QIn genersl, your work Jooks straight ino death vet never
mwwmﬂ. Coald you talk ahout your view of

1lnsndurmu\xvuyfwumkwbmilhnim
is watching me somewhere in heaven, [ also know it' &
imaginstion of & existence, howe

the imaginary grandma had alresdy replaced
ma. Maybe it is because I view death &
thought, thus 1 can talk sbout it naturally
of tehoa,
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