
Jiang Jun Vs Bi Rongrong 
 
J：Rongrong why you name your exhibition as 穹顶(Dome)/Absolute？ 
 
B: Let’s start from the Chinese part. This time I collected lots of material, and 穹顶(Dome) is one 
of them. At that time, I want to use one material name in the title, like a fragment of a painting. The 
English part Absolute came into my mind while I was doing the work. This word is popular itself, 
and it is very powerful. People are very familiar with those various elements I collected. They are 
all coming from our daily life. Therefore, I think this word has a certain equivalence with my work. 
Also, it has the same power as 穹顶(Dome). 
 
B: I am curious that what do you think of my exhibition title? 
 
J: First of all, Dome makes people think of the Christian theological tradition. Mostly, dome type 
architecture is belonging to Western religious architecture, for instance, Cologne Cathedral and the 
Pantheon in Rome. Dome connects to load-bearing column rising from the ground, creating a vast 
interior space. It can also be considered as the intermediary leading to the heaven. Until now, 
cathedrals and temples are still considered as the office of the God and other Gods. To ensure its 
sacredness, an alienated space needs to be created, equaling to build a sanctuary linking to the 
heaven. Meanwhile, this sacred space is used as the intermediary to convey the gospel from the 
other side, like the pouring light we witness in the Pantheon. The dome in cathedral is the zero level 
to transit from the ordinary world to the scared other side.  
 
Now, let’s talk about “Absolute”. Its Chinese translation is “绝对的”, which makes me think of 
Hegel’s der Absolute Geist. This philosophy concept has the similar theological origins. As we all 
known, Hegel’s history philosophy itself is about Christian redemption practice, and it can also be 
understood as “idea”in Plato philosophy. In western context, the meaning behind is the so called 
“transcendence”. In other words, only by getting rid of the secular situation can we surpass to other 
side, and then we can achieve Hegel's so-called "absolute spirit", or the absolute logos (mind of 
God). Because the word“absolute”is close to words like perfect, superior, spiritual and eternal, and 
then it was translated into a supreme spiritual power. Therefore, in certain extent, this double 
interpretation of dome and absolute is effectively express a willing to reach the other side through 
the intermediary (the rising cathedral dome). It contains transcendence and distillation. 
This is my understanding towards the exhibition title. 
 
B: Ok, I understood. Could you give some feedbacks after seeing the exhibition hall and artworks? 
 
J: Your exhibition space is presented in a special way, not like other exhibitions which just hanging 
several paintings in the white cube space. You are showing a feeling of spatial experience. It is a 
comprehensive project. Every work, including video, wall and carpet, is contributing to the 
atmosphere. By mentioning "dome" in the title, it may be transformed into a metaphor of your 
personal church. The colorful geometric composition and environment of the exhibition remind me 
of the deformation and intensifying of the stained glass in the church. As you said, styling part of 



your work is originated from your daily life experience. Compared with M50 old grey warehouse 
space, your approach certainly creates a feeling of artificial barrier. This comprehensive work can 
be viewed in a way that you transfer the daily things, neglectable ones, invisible ones or inspiring 
videos into artwork. In other words, you are transmitting the daily emotional fragments into the 
artistic work.  
 
B: Yes, I can give some examples about my collected material, for instance, architecture pattern. I 
saw an architecture pattern on a brick wall of the period of Babylonian Civilization in Pergamon 
Museum, I took a photo of it, then organized the pattern again, and in the end screen printed it; or I 
only painted part of it; or put it into animation. There is some material collected from posters in the 
street. You know, there are lots of posters in the European street, full of diverse information and 
geometries. Sometimes they are more interesting than watching artwork in the gallery. For example, 
in this exhibition, I tried to use this kind of colorful space to create a comprehensive atmosphere 
among these individual artworks. I wish to bring this immersive experience to the audience. I think 
that’s why you correlate with the atmosphere of colorful cathedral.  

 
The street poster board outside of the artist Islington Mill studio, Manchester. 

 

Dome 05/16, watercolor on paper, screen printing, collage, 73 x 106 cm，2016 

 
J: I heard that every styling of your work comes from different places which you have personal 



experience before and contains many memories. Knowing those stories can help me to further 
understand and perceive this exhibition. If I don’t know these stories, I would think it is very visual. 
So I want to ask: do you think it is necessary to explain your pattern origins, or have document 
display aside? So that we can see how you deal with those fragments and put them into your church. 
In the title, you use double interpretation of dome and Absolute. Therefore, I think if you show your 
reference, people can understand that your art practice is correlated with daily divinization process, 
rather than those chaotic visual abstract in the fashion magazines and advertisement.  
 
B: I don’t want to juxtapose material and final work together in the exhibition. I still hope the work 
itself can be an individual existence. It should be very pure. When people are seeing those images, 
they may have different correlations. As for the introductive text, it can be shared in other ways, for 
instance, website pages.  
 

 
Poster wall outside of UferStudio, Berlin 

 

Dome 07/16, watercolor on paper, screen printing, laser cutting, collage, 38 x 53 cm, 2016 



 

Dome 03/16, oil painting on canvas, 190 x 190 cm，2016 

 
J: Why I expect to see reference? Because when we are designing magazines, we can see plenty of 
patterns on the advertisement lighting box and digital screens everywhere. We already become 
insensitive. Back to your work, I think it is beautiful and cool when I first saw it, but my 
understanding stops there. But if there are artist private stories, we can link them with meaningless 
abstract pattern, creating a contrast tension among them. It can also help people understand your 
transformation process from nothing to excellence.  
 
B: In fact, the street patterns are popular and aim to public, the same as the fashion magazine. They 
have to attract our attention from enormous posters, so they are looking for an arttrative designing. 
In Europe, as a tourist, I only stay there for one month, or three months. They have different culture 
from us, as well as their visual experience. It attracts me a lot, so I am always ready to collect 
material. Besides, street poster graffiti are more exaggerating on the color choice, for example, lots 
of fluorescent. Most of time I was attracted by the colors, then shapes. I added lots of those colors 
and shapes into my material library. After that, I use and re-discuss them in my personal context. 
Then I also combine it with new environment, i.e. exhibition environment. During the process, there 
are reference, imitation and re-creation. The collecting process is also my learning process. 
Meanwhile, I can obviously feel that lots of images actually don’t have characteristic and can be 
applied in everywhere. Who does those images belong to? Where does them come from? It is 
meaningless to ask those questions. Those images can be really simple or classical. Even if combine 
images from Assyria culture thousands of years ago and from posters together, there are no 
difference, and everyone can use them. I just want to put those images which everyone can use into 
my work, becoming my language. In my system, they can be repeatedly used for multiple times.  



 

 

  



  

 
Material comes from streets and museums in Berlin and Manchester. 
  



 

 

 



 

 
Artwork: screenshot 



 

Artwork: Dome 06/16, watercolor on paper, screen printing, laser cutting, collage, 38 x 53 cm, 2016 

 
Artwork: Dome 01/16, acrylic, PVC, size in K11 Chi Museum 1150 x 280 cm, 2016 

 
J: You mean those images become a kind of module. Your operation is to re-organize different 
modules and generate diverse variation.  
 
B: After I found modules, I used some of them in a large painting. Then there are some new modules 
appeared in the large painting. I apply them in another small painting. Next, this small painting may 
be placed in a large space. When it becomes a part of a new integrated one, no one cares about its 
past. 
 
J: you are able to list out module 1, 2, 3,4……for people to identify. I think it is interesting. 
 



B: Actually, this arrangement is already established in the exhibition. From drawing and painting, 
to video and installation. It is similar to the Chinese painting which are started from one point, a 
self-growing drawing style. You may have certain framework in the mind, or you didn’t plan 
anything in advance. Just like Wo You (dream of travelling while in bed), I want to transmit this 
feeling from drawing to installation, and let people imagine freely inside of paintings, generating a 
free entity. The growing process of those images is also my imagining process. I want people to 
Wo You freely inside my paintings, including eyes and thoughts. The purpose to enlarge the work 
proportionally till the whole space dimension is to let audience bodies involve in, giving another 
layer for audience to feel the work.  
 
J: You have learned how to draw background of Chinese painting before, so you must know there 
is a module approach in teaching purpose manual. As the Germany Art History scholar Ledderose 
summarized about Chinese art in his book Ten Thousand Things: Module and Mass Production in 
Chinese Art: there are lots of module type (Versatzstück) operation happened in the Chinese art. 
You save the images in your daily life and turn them into different modules, like Manual of the 
Mustard Seed Garden’s system. However, you have your personal system, i.e Bi Rongrong 
module system. The thousands of potential module combination ways, like what Ten Thousand 
Things wrote about, become a transition of your art practice from limited modules to infinite 
fusion. It is a systematic multiplication effect. 
 
B: Yes, this approach is quite mature in the Chinese painting. 
 
J: If so, we have found an angle to understand your work. You transform the daily fragment into a 
modularized system, becoming part of your form language. Also, you repeatedly reconstruct them, 
generating the potential of infinite variation. Rongrong, I think as you accumulated richer modules 
in life, you can write a Manual of the Mustard Seed Garden of your version.  
 
B: This is a good idea. I can have a try.  

 
 

 



 
 
 
Translation: Lou Yilun; Bobby Xun 
 
 


