


Fang Di’s work discusses racism and social hierarchy through studies 
on news and political affairs. By switching in between identities like a 
chameleon, he moves smoothly among different social classes, 
absorbing and resolving people’s desire and wisdom gained through 
migration with his sensitivity. He often uses various artistic languages 
to explore the entanglement and meaning of urban life, and bravely 
discovers how special groups are defined under globalization and 
nationalism in the inverted reality, which has become an inevitable 
social fracture today.
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The Making of Crime Scenes (2022) 
Video, 21’56’’

Zayton Nugget (2022) 
Video, 21’52’’



Zayton Nugget (2022) 
Video, 21’52’’

"Zayton Nugget" is a three-part narrative collage about identity fluidity: 
the adventures of the Lantern Festival during the Song and Yuan 
Dynasties; the last time Zheng He went to the "Western Ocean" in the 
fifteenth century, reaching the farthest landmark in the ancient Chinese 
nautical map" Manbasa" (now Mombasa, Kenya); in 1997, a crew 
member who left Mombasa and docked in Hong Kong to disembark, 
met "love" during the "release" of searching for romantic affairs. During 
the long time in the port, race, politics and love have blended, the 
floating dilemma has always remained the same, while the feasts on 
the land provide nothing new. The port has always been in the 
competition between two forces and two states, carrying the flow and 
surging of the crowd, witnessing the migration of times and social 
structures, as well as the changes in material and human desires. The 
wandering people can't help but sing "Although the rivers and seas are 
deep, there is no sympathy for people's deep feelings".



At < The Elephant Escaped > (group), Macalline Art Center (2022) 



My works convey not only the evolution of urbanization, but 
also my political attitudes. I am interested in urban practice, 
references to news, and view myself as a tourist in my videos 
and multimedia installations. 



Minister (2019) 
Video, 59’33’’



Justin Tkatchenko is a member of parliament in Papua New Guinea 
who is currently Minister for Lands & Physical Planning. He is also the 
Minister for APEC affairs, a ministry created by the government to 
specifically prepare for the 2018 APEC summit to be hosted for the 
first time in PNG. This film takes an inside perspective into the life of a 
person who went from being a young Australian born Botanist who fell 
in love with Papua New Guinea that he decided to make it home, and 
his journey to becoming a political leader in the country. Now, after 25 
years of living and working in PNG, his achievements over the years 
are unique for a political leader in PNG. He had built a successful 
business around his love for plants and nature, became a popular TV 
personality widely known as ‘The Happy Gardener’, and his T.V 
popularity and charisma eased him onto becoming successful in his 
run for elections to become the elected member for Moresby South 
electorate in the capital city, Port Moresby. This is a remarkable story of 
a man who was ones a foreigner but now is regarded as a Papua New 
Guinean. And not just a Papua New Guinean- A leader.

Minister (2019) 
Video, 59’33’’



The Magical Pipes (2019) 
Dual channel video，4’32” 

The Magical Pipes is a film about the using of pipes made from natural 
materials such as bamboo to produce musical sound. This film aims to 
study the instruments performances, as well as its history and how it 
has become a part of the lives of particularly two groups of people; the 
Bougainville people of the Autonomous region of Bougainville and the 
Malaita people in the Solomon Islands. This instrument is truly an 
original native instrument and from its existence one can understand 
the musical understanding these indigenous people had to be able to 
put together such a complex musical instrument that would create 
reasonable sound.



< The Golden Bowl > Exhibition view 
Fang Di's solo exhibition at Vanguard Gallery (2019)



Hyundai (2018) 
Video, 16’11’’

The film "Hyundai" uses a "Hyundai" car as a clue to tell the story of 
Tingzi, a migrant worker, whose "Hyundai" car was stolen by an 
acquaintance and was found after a long search. Through the plain 
narrative of the characters' own experiences, the film depicts the 
individual's desire for material in urban life and the potential danger 
dormant in it, as well as the response of people when encountering 
this huge and sophisticated social mechanisms. The film "Hyundai" 
arouses group empathy by telling the individual's urban life experience.



At PHOTOFAIRS Shanghai 2021



Triumph in the Skies (2017) 
Video, 05’04’’

Three flight attendants carried out an air transport for a new type of 
bionic virus at the behest of the National Security Agency. According to 
the inside information, they learned that the transport was a classified 
activity. Once the new virus was released, they could obtain bionic 
ability to become any person they want to become. At last the 
conspiracy achieves its purpose, but sadly, even if they have become 
what they want to be, they could never reach the ideal state.



The Destination to Promised 
Land (2017) 
Video, 33’55’’

The Destination to Promised Land Is about African migrants and 
adventurers leaving their hometown to a Strangerland for a better life. 
But where is happiness? The different perspective of characters 
revealed the question and history about Africans migrants belongs to 
different social strata in the city of Guangzhou starting from the 
beginning of 21th century. And teaches us to think the phenomenon 
itself it not only a reflection of the galloping increased immigration. The 
question of reality open the memory gate for African migrants from 
different part of the world. It becomes to questioning where can make 
more money, where is our home.



< Gas Station IX > Installation view  
Vanguard Gallery, 2017



Hit Me! (2013) 
Video, 10’01’’

The project constructs of an atmosphere through the video in which 
the viewer experiences to both the sensuality and anxiety of being in a 
specific physical situation of precariousness. The content in this work 
attempts to create a sense of loneliness and dim feeling in this no 
longer physical but frustrating city in which I lived for the past two 
years. Conceptually, it interprets and reveals the contradiction between 
poverty and prosperity while reflecting social concern.



He is also a founding member of the artists group Jiu Society. His recent solo 
exhibitions include: “The Golden Bowl”, Vanguard Gallery, Shanghai, China 
(2019); “GAS STATION IX: da qi da luo”, Vanguard Gallery, Shanghai, China 
(2017). Also, he attended the following group exhibitions:  "The Elephant 
Escaped", Macalline Art Center, Beijing, China (2022); “Don’t Kill Me. I’m in 
Love! - A Tribute to Huang Xiaopeng”, Guangdong Times Museum, Guang 
Zhou, China (2021); “Proof of stake - technological claims”, Kunstverein in 
Hamburg, Hamburg, German (2021) ; “Sino-Wharf: From Chinatown to Red 
Internationalism”, OCAT Shenzhen, Shenzhen, China (2020); “Muses, Yugong 
and Compasses”, Pingshan Art Museum, Shenzhen, China (2020); “Micro Era. 
Media Art from China”, Staatliche Museen Zu Berlin, Berlin, Germany (2019); 
“The exhibition of annual of contemporary art of China 2018”, Minsheng Art 
Museum, Beijing, China (2019); Extreme Mix̶Airport Biennale 2019, 
Guangzhou, China (2019); “Huayu Youth Award Nominated Artists Group 
Exhibition”, Huayu Art Center, Sanya, Hainan, China (2018); “The Ecstasy of 
Time̶Reframing the Medium of Knowing”, He Xiangning Art Museum, 
Shenzhen, China (2017‒2018).
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