


The paintings of Chen Xingye reveal his fascination towards apes, 
creatures that have mirror effect for human beings. The artist uses 
contemporary expression to describe his imagination for the primeval 
age as a modern man, but also for the future. The exaggerated 
muscular body is undoubtedly the totem of primitive power. Is there 
same connection between the primeval age and present under the 
illusion of power? “Ape” is just the object of imagination, thus these 
imagined images reflect our self-examination and the balance 
between ourselves and present environment, reality and nihility, past 
and future.

Chen Xingye
< B.1987 >



New Erode (2020) 
Colored ink on paper, 113.5 × 252.5 cm



In The Wild Planet Dancing (2018) 
Colored ink on paper, toner, spray lacquer, 131 x 160 cm



Do or Die (2021) 
Colored ink on paper, 111x 80 cm



“My fascination with apes began with my interest in the origin of 
human beings. Apes could be seen as a modern person's imagination 
of primitive people. When one looks at the face of the ape and looks 
deeply into its eyes, there will be strong, complex, and ambiguous 
expressions, as if he is seeing himself, but is it the real self?”



Blinded  (2019) 
Colored ink on paper, toner, 200 x 131cm



Fear Of Hand (2019) 
Colored ink on paper, toner, 200 x 131cm



< High Fidelity > 
Chen Xingye's solo exhibition at Vanguard Gallery (2020)



“Muscle obsession reflects the instinctive human desire to be strong 
and build a beautiful body. Does the primordial under the illusion of 
power have the same connection with the present? Maybe the apes 
in Olympia will give us some inspiration, I just want to try to imagine 
a balanced picture, balancing myself with the present moment.”



Hunger: The Sound of the Crowd  (2019) 
Color ink, toner on paper, 56 x 76.5 cm 



If the apes are Chen’s imagination of primitive beauty, the flowers are 
representation of universal beauty, which connects present and the 
primeval past. Between primitive and present, reality and nihility, 
real and fake, Chen Xingye continues his creation with appropriation 
and rearrangement of images and fonts, attempting to search for the 
balance between individual inner world and the mundane world.



The Depressed Beauty (2017) 
Ink on paper, 101x 67 cm

Raise (2017) 
Ink on paper, 101x 67 cm



Terminate (2018) 
Ink on paper, 110 x 79 cm



Flow (2018) 
Color ink, toner, fluid acrylic, invisible luminous ink on paper 
427.5x114 cm



Chen Xingye solo project 
Beijing Contemporary Art Fair (2021)



Chen Xingye was born in Qinhuangdao, Hebei Province in 1987. He graduated 
from Animation department of Tianjin University. Now works and lives in 
Beijing. Recent exhibitions include: “High Fidelity”, Vanguard Gallery, 
Shanghai, China (2020); “Pieces”, Vanguard Gallery, Shanghai, China (2017).
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