


Muntadas aims to address social, political, and communication 
issues such as the relationship between public and private 
space within social frameworks, and investigates channels of 
information and the ways they may be used to censor or 
promulgate ideas. Vanguard Gallery is pleased to review 
Muntadas's works in a total of three posts, allowing the readers 
to gain a comprehensive understanding of the artist's practice 
which uses multiple perspectives to observe, think and 
create. In this first post, Muntada's works related to the theme 
of "relationship between public and private space" will be 
introduced.

Antoni Muntadas
< B.1942 >



Alphaville e Outros (2011) 
HD video, color, sound, 09’18''



A project that examines the relationship between the spheres 
of public and private through the housing developments 
known as gated communities. The installation contains a 
cinematographic proposal that intersperses excerpts from 
Jean-Luc Godard’s popular film with promotional images and 
discourses of the residential district of Alphaville, an area 
located in an exclusive quarter around São Paulo that 
transports us to the typical stratification of mediaeval cities.

INSTALLATION VIEW



Cercas (2008) 
12 digital color photographs, 45.7 x 76.2 cm



A series of photographs of the city of São Paulo that capture 
the architectural iconography of protection (walls, fences, 
barriers, security systems, etc.), and their economic and 
investment value. The work reveals the often pathological 
experience of public space and its representations.

<Look See Perceive> 2019 
Installation view 

12 digital color photographs 
45.7 x 76.2 cm



Architektur / Räume / Gesten(1991) 
Photograph collages, 10 pieces



Is decision a characteristic of the human? (......) How spaces for 
meetings, discussions, boardrooms, are decision-making places 
with an interior architecture, furniture and technology, which are 
also in a certain way a representation of power, institutional and 
corporate. Finally, architecture is the result of many gestures and 
decisions, and of the human condition as a collective. Architektur / 
Räume / Gesten tries to link the process with a series of images 
subjectively related but objectively researched.



A video installation that recreates a solemnly lit boardroom 
with a central table. Hanging on the walls are thirteen portraits 
of leading figures from the realms of religion, television and 
politics. A small monitor placed in the mouth of each leader 
broadcast brief excerpts of their respective speeches, 
occasionally interrupted by the appearance of words such as 
future, resources, money, power, etc., that add a touch of 
ambivalence and paradox to their addresses.

The Board Room (1987) 
Audiovisual installation



On Translation: La imatge (2002) 
Screen printing graphic works



On Translation: Listening (2005) 
Video



On Translation: On View (2004) 
Video



On Translation: Go Round (2013) 
Video



The three videos show the slow movement of people in a certain 
specific place. For instance, On Translation: Listening shows 
people who are continuously talking on their cell phones on a 
balcony. On Translation: Go Round shows people who are going 
out through a revolving door. At On Translation: On View, we see 
silhouettes of people who are passing by and of others who are 
staring at things outside of a huge window. Their use of space 
provokes movement. Interestingly, these images are more than 
mere images, they are observations that reveal how the artist 
translates the environment of our lives surrounded by new media.



Asian Protocols: Cartographies is an image-research about Korea, 
Japan and China using 43 keywords such as diplomacy, politics, 
order, meeting, sports, or religion, among others. Among the 
researched images, 4 to 5 were selected and juxtaposed on a 
diagram. The English keywords were translated into Korean, 
Japanese, and Chinese. Then, those words were indexed with 
blue, red and yellow colours.

Asian Protocols:  
Cartographies (2014) 
25 cartographies



Muntadas: Asian Protocol  
Installation view 

Solo exhibition at Three Shadows 
Photography Art Centre (2018)





On Translation: Fear/Miedo is a televised intervention by Antoni 
Muntadas, which is based on the production of a video work that 
weaves together interviews with people who experience the 
tensions of the border zone on a daily basis, archival televised 
footage that refer to the idea of fear on the border between Mexico 
and the United States, and other documentary and journalistic 
material. The video aims to reveal how fear is a translated emotion; 
revealing itself in differing ways on both sides of the border as a 
cultural/sociological construction based on politics and 
economics. On Translation: Fear/Miedo was created to be 
broadcasted between August and November 2005 in four distinct 
locations that connect the centers of power/decision making with 
the places where these policies are evident everyday: Tijuana, San 
Diego, Mexico City, and Washington, DC.

On Translation: Fear/Miedo 
(2005) 
Video, color, sound, 30’27’’



On Translation: Fear/Miedo 
(2005) 
Digital print, 70cm x 100 cm



Since human sensibility is closely related to the senses as far as 
aesthetic effects are concerned, we can define that our sensibility 
is not fully developed. Senses such as smell, touch and taste 
(SUBSENSES) should have the same opportunity for development 
as the audiovisual senses. The fact that the senses of hearing and 
sight have been artistically developed (sculpture, painting, music...) 
does not mean that the SUBSENSES cannot develop and emerge 
from their state of atrophy. The development of the subsenses can 
create for us the possibility of a new aesthetic. 


Manifesto of Subsenses

Muntadas, April 1971, Barcelona



Above: sensitization of touch through contact and recognition of 
different materials (blindfolded); Below: encounter between two 
people, guided by touch and smell through a path of different 
materials.

Sub-sensory Actions （1971） 
Actions，Barcelona



Sub-sensory Actions （1971） 
Actions，Barcelona

A series of sub-sensory actions recorded; the above image shows 
the use of touch to make the vegetable form change.



Look See Perceive (2009) 

Installation | Desk lamps, cut vinyl graphics, white shelve  
Solo exhibition at Vanguard Gallery (2019)



Words: The Press Conference Room 
Audiovisual installation, 1991; 1992

The recreation of a press conference room 
in which a carpeted path—lined with rows 
of newspaper front pages that seem to 
have just shot out of a rotary press—is the 
focal point that brings two key elements 
face to face: on one side an elevated 
podium filled with microphones and 
illuminated by a halo of light directed at an 
absent leader or spokesperson, and on the 
other, a constant succession of speakers/
political leaders on a television screen.




On Translation:  
The Negotiation table 
Installation, 1998

Circular table of large dimensions composed of twelve modules with 
legs of different lengths and turning. The table is leveled by stacks of 
books that act as a wedge to balance it. These stacked copies, 
whose spines reveal an avalanche of titles and authors' names in 
different typographies, ironically allude to the struggles within the 
telecommunications market. The surface of the table is covered with 
twelve illuminated maps that refer to various representations of the 
distribution of wealth among countries.




The Limousine Project (1990) 
Public intervention documentation, 
color, sound, 06’30’’

A moving public installation, carried out inside a limousine that 
traveled daily through different urban areas of New York, all linked to 
the financial world and high-class entertainment. From inside the 
vehicle, on the smoked windows, images, words, and symbols 
referring to power and luxury were projected outwards.




In 1988 the Spanish National 
Television invited Muntadas to 
make a work about himself, while 
Muntadas proposed that he 
could instead make a work about 
TVE. Muntadas' film reflects on 
the history of television in Spain, 
mostly through tapes found in 
the archives of TVE. A 
surprisingly untelegenic 
Generalissimo Franco appears 
censuring the "libertinism" of the 
international media, while the 
viewers seemingly have 
transformed into "parasites" of 
this audiovisual media. Muntadas 
defined the raw materials of TVE 
as "repetitive and pan[oramic] 
images of chaos". TVE eventually 
refused to emit this video without 
any explanation given.


TVE: First Attempt (1998) 
Video, b/w & color, sound, 38’20''

In reaction to the TVE 
censorship, Muntadas launched 
another project, The File Room. 
where documents the history of 
cultural and social censorship 
since the ancient Greeks are 
archived.




The File Room (1994) 
Installation & net-art | 1994



His projects have been exhibited in prestigious museums such as 
The Museum of Modern Art in New York, the Berkeley Art 
Museum in California, the Musée Contemporain de Montreal, the 
Museo Nacional Centro de Arte Reina Sofía in Madrid, the Museo 
de Arte Moderno in Buenos Aires, the Museu de Arte Moderna in 
Rio de Janeiro, MACBA, the Museu d’Art Contemporani de 
Barcelona, OCAT Shanghai, etc. Muntadas has been selected to 
participate in international events such as Documenta Kassel 
(1977, 1997), the 51st Venice Biennial (2005), the 16th and 17th 
Sao Paulo Biennal (1981, 1983), the Whitney Biennial of American 
Art (1991), and other international biennales in Lyon, Taipei, 
Gwangju, Havana, etc.


Antoni Muntadas

Antoni Muntadas is an 
internationally acclaimed pioneer 
of media art and conceptual art. 
Born in 1942 in Barcelona, 
Muntadas has lived and worked 
in New York City since 1971, and 
developed art projects around 
the world. 



Muntadas has been the recipient of several international prizes 
and grants, including those of the John Simon Guggenheim 
Memorial Foundation, the Rockefeller Foundation, the National 
Endowment for the Arts, the New York State Council on the Arts, 
Arts Electronica in Linz, Laser d’Or inLocarno, the Premi Nacional 
d’Arts Plàstiques awarded by the Catalan Government, the Premio 
Nacional de Artes Plásticas 2005 and Premio Velázquez de las 
Artes Plásticas 2009 granted by the Spanish Ministry of Culture. 
His works has been collected by important museums but also by 
public and private collections such as Centre Pompidou (Paris), 
Colección “la Caixa” (Barcelona), DZ Bank AG (Frankfurt), 
Fundação de Serralves (Porto, Portugal), Fundación Botín 
(Santander, Spain), Kunsthalle Bremen, Solomon R. Guggenheim 
Museum (New York), or Tate Modern (London), among others. He 
has been a Professor at MIT in Cambridge, Massachusetts for 
more than 30 years. He is currently a Professor at the Instituto 
Universitario di Architettura del Veneto (IUAV) in Venice.
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